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1. Onuc ocBiTHHLOro KOMIIOHEHTA

I'amy3b 3HaHBb,

cremiaIbHICTh,
OCBITHBO-TIpO(eciiina )
JOCBITHEO- XapakTepuCcTHKA OCBITHHOI0
HajimenyBaHHS IOKA3HUKIB HayKoBa/OCBITHBO-TBOpHYA KOMIIOHEHTA
Nporpama, ocBiTHii
piBeHb
Jenna ¢popMa HABYAHHS
BubipkoBunii

KinbKicTh roaun/KpeauTiB:

150 rox./5 kpeauTis B Kynbrypa, Mucrenurso ta
T'YMAaHITapHI HayKH. Pik HaBYaHHs: 2
Cemectp: 3
B11 ®inomnoris. ﬂeuil — 10 roJx
. IpakTnyHi (ceminapm):
HI3: Mosa 1 miTeparypa 20pr0 ( pu)
HJI3: nemae (amrmificeka). TTepexian A
Camocriiina pooora: 110 rog.
baxanasp Koncysbranii: 10 roa.
dopma KOHTPOJIIO: 3ATTIK
MoBa HaBYaHHS aueniicoyka
I'any3s 3HaHb,
crneniajJbHiCTh,
OCBITHBO-TIpOgeciiina XapakTepHCTHKA OCBITHHOTO
HajimenyBaHHs OKa3HUKIB locBiTHBO- KOMIIOHEHTA
HayKOBa/OCBITHBO-TBOpYA
nporpamMa, OcBiTHii
piBeHb
3aouna (hopmMa HaBUaAHHS BUOIpKOBUA

KisibKicTh roqun/KpenuTiB:
150 ron./5 kpeautiB

IH/3: nemae

B Kynbtypa, MUCTELTBO Ta

Pixk HaBYaHH#A 2

TYMaHiTapHi HAyKH.

Cemectp: 3

Jekuiii 4 rox.

B11 ®inonoris.

IpakTnyni (ceminapu) 6 rox.

Moga i jitepaTypa

JlaGopartopHi roj.

(anrmificeka). TTepexnan

Camocriiina po6ora 122 ron.

KoncyabTanii 18 roa.

Bbakanasp

®opMa KOHTPOJIIO: 3aJiK

MoBa HaBYaHHA

aueniicoKa




11. Indopmanis nmpo BUKJIaga4a

[Ipi3BuiLe, iM’5 Ta MO .
PISBHIIIE, Cementok AHtoHiHa AdanaciiBHa

0aThKOBI

HaykoBuii cTy1iHb KaHauaT (pUIOIOTIYHUX HAYK

BueHe 3BaHHsA JIOLEHT KadeIpu NpaKTUKU aHITiHChKOT MOBU
ITocana JOLIEHT

w.1. (099) 183 1110; (067) 332 4161

KonrakTHa iH(pOpMAaLis
popman semenyuk@eenu.edu.ua

http://94.130.69.82/cgi-bin/timetable.cgi

OuHi KOHCYyJIbTALlli: B JCHb MPOBEICHHS JICKI[i / cCeMiHapChKUX
3aHATH (32 HOIEPEIHBOI0 TOMOBIICHICTIO). YCi 3aUTaHHS MOXXHA
HAJICWJIATH HA EJIEKTPOHHY CKPHHBKY, 3a3HaueHy B CHIIA0YCi.

JIH1 3aHATH

III.  Onuc oCBiTHLOr0 KOMIOHEHTA

Anomauin xypcy. Cunabyc BuOipKOBOro ocBiTHROTO kKommoneHTa «Oblique moods in
patterns» ckiageHo 3 ypaxyBaHHSM MOXIUBOCTI (OpMyBaHHS 1HIUBIAYaJbHOI OCBITHBOT
TpaekTopii 3100yBadiB OCBITM 2 pOKy JEHHOI Ta 3a04HOi (OpM HaBUAHHS IIEPILIOTO
(6akamaBpChKOro) piBHS BHIIOI OCBITH (paKy/IbTETy iHO3eMHOI ¢inosorii. BubipkoBuii ocBiTHiit
KOMITOHEHT HAI[ICHU Ha O3HAOMIIEHHS 3 OCOOJIHMBOCTSIMH B)KMBAaHHS YMOBHOTO CIIOCOOY Y
CydacHiil aHTTHChKINA MOBI.

Mema i 3a60anna 0ceimHb020 Komnonenma. MeTa TONSTae B 3aCBOEHHI 3HAHBb IPO
BXKMBaHHS Ta (YHKI[IOHAJIbHE HABAaHTAXKEHHS MATTEPHIB YMOBHOIO crocoly JiecioBa B
NUCHMOBIH Ta yCHIN (popMax cydacHOi aHTIIHCHKOi MOBH.

OCHOGHUMU 30460AHHAMU € .

1. cdopmyBaTH yCBiZOMIIEHE PO3YMIHHS TEOPETUYHHUX OCHOB T'PAMATUYHUX SBHII, IO
BUBYAIOTHCH,

2. PO3MIISIHYTH Ta YSICHATH CIIOCOOM aHTIIHCHKOTO J1€CIOBA,

3. o3HailoMuTH 3700yBadiB OCBITH 3 pPI3HOBMJAMM YMOBHOI'O CIIOCOOY B CydacHii
aHTJIICBKIN MOBI,

4. BUPOOUTH yCBIIOMJICHHSI 3HAYEHHS 1 BUKOPUCTAHHS YMOBHOTI'O CIIOCOOY;

5. cmpusaTH B ONaHyBaHHI MaTepialy CTOCOBHO YTBOPEHHS Ta BXKHMBaHHS MaTTepHiB 3 the
Subjunctive I, the Subjunctive 11, the Conditional, the Suppositional Mood;

6. mig yac JeKmid Ta CEeMIHApChKUX 3aHATh 3a0e3neuuTH (OPMYBaHHS Yy 37100yBadiB
YMIHHS Ha MpPaKTUI 3aCTOCOBYBAaTHM MATTEpPHU Ta MEpeKiagaTH iX HaJeKHUM YHHOM
YKPAIHCBKOIO;

Y pe3yabTaTi BUBYEHHS IIOT'0 OCBITHHOI0 KOMIIOHEHTa 3100yBayi OCBiTH ONaHyoTb
BMIiHHA: [|BU3HAa4YaTH TUIIM YMOBHOTOT cIIOCO0Y, BOJIOJITH HABMYKaMHU IPaMaTUYHO MPaBHIBHO
(GopmynroBaTH THCHMOBE Ta YCHE MOBJIEHHs 3 BHKopuctanHsMm the Subjunctive |, the
Subjunctive 11, the Conditional, the Suppositional Mood; ehekTHBHO i THYYKO BUKOPUCTOBYBATH
NaTTepHU THUIIIB YMOBHOIO CIOCOOY B PI3HOMAHITHHX CHUTYallisIX COLIajJbHOIO, HaBYaJIbHO-
aKaJeMI4HOro Ta MpodeciifHOro CHIIKYyBaHHS, BHUKOPHCTOBYBAaTHM TIpaMaTHYHHUNA Marepial,
3aCBOEHUI B MEXaXOCBITHROTO KOMIIOHEHTY, NMPH MEPeKIai, 3arajioM OnepyBaTM MOHATIHHUM
anapaToM NMPaKTUYHOI TPaMaTHKH, AKWUI € BaXK/IMBOIO CKNAA0BOI IpaMaTUYHOI KOMIIETEHTHOCTI
AK eNeMeHTy MOBHOI KOMIIETEHTHOCTI




Cmpykmypa 0ceimnb020 KOMHOHEHMA.

KinpkicTs romun

y TOMY YMCJIi

Ha3Bu 3MicTOBHX MOIYJTiB i TeM ®opma
Ycboro Ipakr.
Jlek. . Konc. | Cam. pod. | xoHTpOJIHO /
(Cemin.)
bamu
1 2 3 4 5 7 8
3micToBmii Moy b 1. 3arajibHi NUTaHHSA Teopii HAYKH

Tema 1. Mood. Oblique Moods.
General notion.Formation and AC + JIb +
use of the Subjunctive I. 1 2 1 10 PI5</
Tema 2.. Formation and use of
the Subjunctive Il in simple JC + 1B +
sentences to express wish or 1 2 1 10 PK/
regret, advice or admonition. 5
Tema 3. The use of the 2 4 1 JAC + JIb +
Subjunctive Il in complex PK/
sentences, subject and 16 5
predicative clauses.
Tema 4. Formation and use of 1 2 1 JC + JIb +
the Conditional Mood. PK/
Conditional sentences of the first 14 S
type.
Tema 5. Conditional sentences of 1 2 2 JC + 1B +
the second type. Conditional 14 PK/
sentences of the third type. 5
Tema 6. The use of the 1 2 1 JC + 1B +
Conditional Mood in simple 16 PK/
sentences. 5
Tema 7. Formation and use of the 1 2 1 JC + 1B +
Suppositional Mood in subject 14 PK/
and object clauses. 5
Tema 8. A comparative use of the 2 4 2 JC + 1B +
Suppositional Mood and the 16 PK/
Indicative Mood to express fear. 5
Pa3om 3a 3MICTOBUM MOJTyJIEM 10 20 10 110 40
Buau nmigcymkoBuX podiT baxa
KonrtposasHa pobora T /60
Ycnoro romun 150 10 20 10 110 100




KinpkicTs romun
y TOMY YMCJIi
Ha3Bu 3MicTOBHX MOIYJTiB i TeM Veboro Mpaxr. ®opma
Jlek. . Konc. | Cam. pod. | xoHTpOJIHO /
(Cemin.)
bamu
1 2 3 4 5 7 8
3micToBmii Moy b 1. 3arajibHi NUTaHHSA Teopii HAYKH
Tema 1. Mood. Oblique Moods.
General notion.Formation and JC + 1b +
use of the Subjunctive I. 1 1 4 30 PK/
5+5
Tema 2.. Formation and use of
the Subjunctive Il in simple and JC + JIb +
complex sentences. 1 1 4 30 PK/
5+5
Tema 3. Formation and use of 1 2 6 JC + JIb +
the Conditional Mood. 30 PK/
5+5
Tema 4. Formation and use of 1 2 4 JC + I1b +
the Suppositional Mood 30 PK/
5+5
Pa3oM 3a 3MICTOBHM MOJTyJIEM 150 4 6 18 122 40
Buau nmigcymkoBux pooir baxa
KontpoasHa pobora T /60
Ycboro roaux 150 4 6 18 122 100

Ipumimku: 1. Teams, Zoom — moowce 3acmocogysamucsi oOHa 3 niamgopm abo ixHii

cumbios 0151 3000y6auie 0csimu 3 iHOUBIOYATbHUM NAAHOM Hasyanus mala6o nid wac peanizayii
0Cc8imHb020 npoyecy 6 Yuigepcumemi y OUCMAanyitinomMy pedxcumi, 8i0nogiono oo Ilonocenns
npo eneKmpoHHULL KypC 0CEIMHb020 KOMNOHenmy Y Boauncokomy nayionanvHomy yHieepcumemi
imeni Jleci Ykpainxu, Ilonoscenns npo oucmanyitine naguanusa y Boauncoxomy nayionanvHomy
yHigepcumemi imeni Jleci Ykpaiuku, nakasie pekmopa

2. Memoou ma ¢gopmu xoumponio: J{C — ouckycis, b — oebamu, PK — po3s’szysanis
keticie, KP —mo0ynvHa konmponsha poobomal konmponvua poboma, T — mecmu.
Camocmiitna poooma
CamocriifHa po0OTa OXOIUIIOE PO3IMIMPEHE  ONPAIIOBAaHHS TEOPETHMYHOTO HAMOBHEHHS TEM
JEKUIHHOTrO MaTepialy Ta MiArOTOBKY 10 MPAKTHYHUX 3aHATH, 110 BilloOpakae 3arajbHa OLIHKA
3a TeMy.

Tabnauys 3
Kiabkicts
IIuranus
roavH e
Tema JJIS1 CAMOCTIMHOIO
oenna 3a0una R —
dopma dopma P
Tema 1. 10 30 Mood. The Indicative Mood. The




Imperative Mood.

Tema 2. The use of the Subjunctive 11 in simple
10 30 sentences to express preference or wish,
possibility or advisability.

Tema 3. The use of the Subjunctive Il in
complex sentences, object clauses,
16 adverbial clauses of comparison and
manner.

Tema 4. Zero conditionals. Conditional
14 sentences of the second type.

Tema 5. 14 Mixed Conditionals.

Tema 6. The use of the Conditional Mood in
16 complex sentences.

Tema 7. The use of the Suppositional Mood in
14 30 adverbial clauses of purpose,
concession and problematic condition.

Tema 8. A comparative use of the Suppositional
16 30 Mood and the Indicative Mood to
express purpose.

Paszom: 110 122

1V. HoJgiTnKa oniHIOBAHHSA

O1iHIOBaHHSA 3HaHb 3100yBaviB 3M1HACHIOETECS BiJ IIOBIIHO bie}
https://vnu.edu.ua/sites/default/files/2023-09/2023_Polozh_pro_otzin.pdf 3 indopmariero mpo
MOTOYHE Ta MiJcyMKoBe omiHioBaHHSA y BHY imeni Jleci Ykpainku Mo)kHa O3HaOMHUTHCS Ha
caifri VYHiBepcutety (https://ed.vnu.edu.ua/wp-
content/uploads/2022/08/2022_Polozh_pro_otzin).

Honitnka BukiIagaya moao 3ma00yBaya BHIIOL OcBiTH. OCHOBHUMHM BHAAMM
HABYAJbHUX 3aHATH Npu BuBYeHHi OK €: nekii; cemiHapchKi 3aHATTS, cCaMOCTiitHA poOoTa,
KoHcynbTalii. KoxkeH 3 BUiB HaBYAJIbHUX 3aHATH BIANOBIAHO Ma€ NMEBHY OpraHizauiiny gopmy,
0COOJIMBOCTI MIJTOTOBKM 1 MPOBEIEHHS, OpraHizaiii camMOCTIHHOI HaBYaJbHO-MI3HABAJIbHOL
nisutbHOCTI3I00yBauiB ocBiTH. [loTOYHEe OLiHIOBaHHSA, K€ Ma€ Ha METi NMEPEBIPKY PiBHS 3HAHb
3n100yBaya BUIIOI OCBITH, 3A1MCHIOETHCS BUKIIAJaueM IPOTATOM CEMECTpy Ha JEKUIMHUX 1
CEeMIHAPCHKUX 3aHATTAX Y MeXax 3MicToBOro mMoayis. [loTouHe OIiHIOBaHHS BKJIIOYae B cede
MOTOYHY poOOTY 3/100yBayda BUIIOT OCBITH T1J] Yac JEKIIIIHUX 1 CeMIHAPChKUX 3aHATh. Ha meHHiit
dopmi: y Mexax 3MICTOBOTO MOJIYJIS 3a BICIM TeM — MakCUMyM S OajiB 3a yCHE ONMHUTYBaHHS Y
3a3HaueHuX (opMax Ta MUCbMOBY MIATOTOBKY J0 HEi; Ha 3a04Hii (opMi: y MeXax YOTUPHOX
TEM 3MICTOBOTO MoayJs. Pe3ynprar camocTiiiHOi poOoTH 3/100yBadiB OCBITH OIIHIOETHCS Ha
MPaKTUYHUX 3aHATTAX. MakcuMalibHa OIliHKa 37100yBaya BUINOI OCBITH 32 TOTOYHE OIIHIOBAHHS
ctaHoBUTh 40 GaniB. 3a HanMCcaHHS KOHTPOJBHOI POOOTH YYaCHHUK OCBITHBOTO NPOLIECY MOXKE
orpuMaTH MakcuMyMm — 60 OamiB. BiamoBigHO 10 MONITHKH HAKOMHWYyBaHHS OalliB 37100yBay
BUIIIOT OCBITH MOXXe oTpuMatd MakcuManbHO 100 OamiB. 3a pimeHHsM kadenpu 3qo0yBayam
BUIIOI OCBITH, SIKI Opayii y4yacTb y poOOTI KOH(EpeHIiH, MiAroToBIl HayKOBUX MyOmikaIii, B
onimMmiazax, KOHKypcaX HAayKOBHX pOOIT W JOCATIIM 3HAYHUX PE3YJbTaTiB, MOXYTh OyTH



https://ed.vnu.edu.ua/wp-content/uploads/2022/08/2022_Polozh_pro_otzin)
https://ed.vnu.edu.ua/wp-content/uploads/2022/08/2022_Polozh_pro_otzin)

npucyUKeHi goaatkoBi (OOHycCHI) Oanu, sIKi 3apaxOBYIOTBCSA SK PE3YJIbTaTH IOTOYHOTO
KOHTpoJt0. CricTeMy OOHYCHUX 0alliB IOTOKY€ HAYKOBO-METOAMYHA KOMICIst (aKyIbTeTy.

IMoniTuka momo akaaemMiuHoi qo0podecHocTi OIIHIOBaHHS PIiBHS 3HaHb 3100yBadviB
BpaxoBye mnoyiokeHHs Kopekcy akagemiunoi moOpodecHocti BHY imeni Jleci VYkpainku
(https://ra.vnu.edu.ua/akademichna_dobrochesnist/kodeks akademichnoi_dobrochesnosti/)  Tta
perymoeTbes [1oI0KeHHSIM MPO MOPSAAOK 1 MPOLEAYypU BUPIMIECHHS KOHQIIKTHUX CHUTyalid y
BHY iMeHi Jleci YKpaiHku. https://vnu.edu.ua/sites/default/files/2021-
02/Polozhennia_poriadok_vyrishennia_konfliktnykh_sytuatsii.pdf.

JoTpuMaHHs akaaeMidyHO1 J0OpOUYECHOCTI 3j00yBayaMu OCBITH TiepeadaJac:

— CcaMOCTiliHe BHKOHAaHHS HaBYAJILHUX 3aBJaHb, 3aBJaHb IMOTOYHOTO Ta ITiJICyMKOBOTO
KOHTPOJIIO pe3yNbTaTiB HaB4aHHA (UIs 0ci® 3 OCOOJMBHUMH OCBITHIMH HOTpeOamMH 11 BUMOI'a
3aCTOCOBYETHCS 3 YPaxyBaHHSIM TXHIX 1HAMBITyadbHHUX MOTPEO 1 MOXKIIUBOCTEH);

— TIOCWJIAHHS Ha JpKepena iHdopmarlii y pa3i BAKOPUCTAHHS 171eH, po3po00K, TBEPIKECHB,
B1JIOMOCTE;

— JIOTpUMAaHHS HOPM 3aKOHOJIaBCTBA PO aBTOPCHKE MPaBO 1 CyMIXHI MIpaBa,

— HaJaHHSA JIOCTOBIpHOI iH(poOpMALii MpO pe3yJbTaTh BIACHOT OCBITHBOI (HAYKOBOT,
TBOPYOI) TisSUIBHOCTI, BUKOPUCTAaHI METOAMKH JOCIIKEHb 1 JpKepea iHbopmariii».

BusiBnieHHs 03HaK akaJeMivyHOI He TOOPOUYECHOCTI B TUCHMOBIHM poOOTI 3100yBada OCBITH
€ TMiJICTaBOIO M1 1 He 3apaxyBaHHS, HE3aJIeKHO BiJ MacluTabiB IJariaty 4u oOMaHy.
CriucyBaHHS i 4ac KOHTPOJBHHUX Ta CAMOCTIMHHUX pOOIT, icnury 3abopoHeHi (30kpema, 3
BUKOPHCTaHHAM MOOLTbHUX jeBaiiciB). XKoaHi hopMu mopyiieHHs akaaeMiqHol J0OpOYECHOCTI
HE TOJIEPYIOThCS. Y BUNAJKY TaKUX MOJiH — pearyBaHHs BiamoBigHO a0 Komekcy akamemiuHoi
no0poyecHOCTI BoMHCHKOTO HAIlIOHANBEHOTO YHIBepcUTETY iMeHi Jleci Ykpainku.

IMosiTuka moao BiaBinyBaHHsi. BinBinyBaHHS 3aHITh € OOOB’SI3KOBHM. 3a
00’eKTHBHUX TPUUYUH (HAMpHKIaa, XBOpoOa, HABUYAHHS 3a MPOrPAMOIO MOJABIHHOIO AMUILUIOMA, 3
BUKOPUCTAHHSAM €JIEMEHTIB AyasbHOI (GOpMH 3100yTTS OCBITH, MIKHApPOIHE CTaKyBaHHS)
HaBYaHHS MOYXE Bif0OYBaTHCh 3a IHAUBIAyalIbHUM IpadikoM, B OHIAWH pexuMi (3a MOTOKEHHIM
i3 gexaHoM (GakynsTery). *Opeanizayins OK 0036015€ 6Npo6A0NCEHHS V HABUATbHUL NPOYecC
enemenmie O0yanvHoi oceimu. 3000ysau modce  NOEOHY8AMU HABYAHHA 8 YHigepcumemi 3
HABUAHHAM HA poboyomy Micyi y 3aKkaadi 6uwoi oceimu, HA NPUBAMHUX MA OePHCABHUX
RIONPUEMCMBAX, WO peali3yiomb MINCHAPOOHY OiflbHicmb, e  Ha0y8ae HeoOXiOHi 3HAHMHA,
komnemenmuocmi 3 mem  (mooynis), nepedbauenux cunrabycom OK, sKi oyinoomocs
npedcmasnukamu Ilionpuemecmea (Hacmasnuxamu) ma eukiadauem Yuisepcumemy. [Jemani
wooo peanizayii enemenmie O0yanbHOI ocgimu NoOaHo 3a nocuiranuam Illonodcenns npo
ni02omoeKy 3000ysayie _oceimu_y Boauncbkomy HayionarbHomy Vuisepcumemi imeHi Jleci
Ykpaiuku 3 eukopucmanuam enemenmis 0yaibHoi popmu 3000ymms ocsimu

IMogiTnka mo10 BU3HAHHS Pe3yJILTATIB HABYAHHSA, OTPUMAHUX Y (opMaJIbHIii,
HedopMabHiii Ta / 260 iHdopMaIbHIili OCBITi.

[Tin yac BuBueHHs OK BHU3HAIOTHCS pe3ysbTaTH HAaBYAHHS, OTPUMaHI B HepopMalbHIH
ocBiTi (mpodeciitHi KypcH/TpeHIHTH, OHJAWH-OCBITA, CTa)KyBaHHS TOLIO), SIKI 3a TEMaTHKOIO,
00CsIrOM BUBYEHHS Ta 3MICTOM BIiJIIOBIZal0Th OCBITHbOMY KoMmmoHeHTy «Oblique Moods in
patterns» sk B IIOMY, Tak 1 HOro OKpEeMHM MOJIYJISIM, TeMi (Temam), IO MepeadayeHi UM
cunabycoMm. BusHaHHA pe3ynbTaTiB HaBYaHHs, OTPUMaHUX Y HeopMasbHiil OCBITI, BiJOYBa€ThCs
OpPOTSTOM MEPLIOro Micslsl ceMecTpy, y skomy BuB4aerhcs OK. Jleranmi mono mpoueaypu
3apaxyBaHHS pE3yJbTaTIiB TMOJaHI PeryaoroThes [loJ0KEHHSIM PO BU3HAHHS PE3yJIbTaTiB
HAaBYaHHS, OTPUMaHMX y (GopManbHiii, HedopmanbHiii Ta/abo iHpopManbHiit ocBiti BHY imeni
Jleci YkpaiHku 1 pilIEHHSM HayKOBO-METOAMYHOI Komicii (akynpTeTy iHO3eMHOi (hijosorii
(mpotoxox Ne 7 Big 03.02.2022 p.).
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IMoniTuka momo AeanaiiHiB Ta nepeckjaaganHsi. BUBYEHHS OCBITHHROTO KOMIIOHEHTY
nependadae, Mo 3700yBad OCBITM BUKOHYE 3aBIaHHS 3TiTHO 3 HAaBYAJIHHUM IUIAHOM Ta Y
BIJIMOBITHOCTI JI0 MPOTpaMu CUadycy.

V. llincymKoBHii KOHTPOJIb
I3 BUOIPKOBHX OCBITHIX KOMIIOHEHTIB (opMa KOHTpOJtO0 — 3aiik. OIiHIOBaHHS 3HAHb

3100yBayiB OCBITH 3JIHCHIOETHCS MiJ Yac MOTOYHOTO KOHTPOJIIO 32 pe3yJbTaTaMy BHKOHAHHS
TUX BHUIIB poOiT, ski mnependadeni cuinabycom. IlizcymMKoBHIA KOHTPOIb 3HIHCHIOETHCA
NPOBIAHAM BHKJIAJa4eM 1 MOXe MPOBOIUTHUCH JIMIIE OJMH pa3 3TiJHO 13 pO3KIIAI0OM MPOBEICHHS
NPaKTUYHUX 3aHATHh. [IOBTOpPHE CKIIQAaHHS MOJMJIMBE, SKIIO 3100yBau OCBITH He HaOpaB
MiHIMalIbHY KUTBKICTh OajiB 3TiHO 3 HAKOMUYyBaJbHOIO cucTeMoro (60) 3a BUKOHAHHS BHIIB
poOOTH TIPOTATOM CEMIHAPCHKHUX 3aHATh, a00 XOue MiABUIMUTH CBi Oan. Y TakoMmy BHUMAAKY
iJICYMKOBHI 3aIiKOBHI KOHTPOJIb IIPOBOIUTHCSA y (hopMi ycHOTO onuTyBaHHs (2 nmutanHs mo 30
0aiB MakCHMaJIbHO) Ta MHCHMOBOI poboTH (40 GaniB). PiBeHb 3HaHB 3700yBaya OLIHIOETHCS B
Oanax, (ikcyeTbcs y KypHadi Micis BUBYECHHS 3MicToBOro monyis. IlizcymkoBa omiHka 3a
HAIIOHAJIFHOIO IIKAJIOK BHOCUTHCS B 3aJTIKOBY BiJIOMICTb.

IxaJua oniHIOBAaHHSA

Ouinka B 0ajax JIinrBicTu4yna omiHka

90 - 100

82 -89

75-81 3apaxoBaHO

67 —74

60 — 66

1-59 He3zapaxoBano (HeoOXiqHe mepecKia aHHs)
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1. Dooley J., Evans. V. Grammarway 3. Newbury: Express Publishing, 2020. 280 p.
2. Dooley J., Evans. V. Grammarway 4. Newbury: Express Publishing, 2020. 280 p.
3. McCarthy, M. English Grammar: The Basics. Routledge; 1st edition. 2021. 206 p.

4. Murphy R. English Grammar in Use. 5th Edition. Cambridge University Press. 2019. 480 p

5. Oxford English Grammar Course New Edition Intermediate with answers. Oxford University
Press. 2019. 346 p.

6. Wang, C. English Grammar for Writing: Lessons on Sentence Structure. Independently
published. 2021. 60 p.
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